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The dystopian genre is hugely 
popular in books and movies, in large 
part because of the success of the 
“Hunger Games” franchise.  The movie 
adaptations of the Hunger Games were 
mostly true to the books and were 
highly emotional, well-made films, 
but most book-to-movie adaptations 
are not so good.  To make up for this 
travesty, here are three dystopian books 
that will make readers restore their 
faith in the genre.

“Reboot” by Amy Tintera
In this novel, a disease causes some 

people to come back to life after they 
die — not as zombies but rather as 
Reboots.  The longer Reboots are dead, 
the less human they are when they 
return.  The story centers on Wren 178, 
the deadliest Reboot in the Republic 
of Texas because she was dead for 178 
minutes before she came back.  Wren, 
who is 17 years old, serves as a soldier 
for the Human Advancement and 
Repopulation Corporation or HARC.  

As a part of her job 
with HARC, she is a 
bounty hunter and 
a trainer for new 
Reboots.  Her newest 
Reboot, Callum 22, 
is making her job 
difficult because he’s 
essentially still human 
since he was only 
dead for 22 minutes. 

“Reboot” is a 
unique, fast-paced, 
sci-fi action novel 
with a strong female 
character.  The 
romance isn’t over-
the-top or fake.  
However, there is 
quite a bit of gore, so 
those who are queasy may want to steer 
clear of the novel.

“The Program” by Suzanne Young
Suicide is a teen epidemic.  All 

teens become depressed and then kill 
themselves if they are not taken to The 
Program first.  Once in The Program, 
they are treated, and then they are put 

back in society as 
blank slates because 
their memories have 
been erased along 
with their depression.  

The story is 
primarily about 
Sloane and James, 
a couple in their 
teens.  They try to 
stay happy and hide 
their emotions from 
everyone but each 
other.  They know 
if anyone saw them 
breakdown or even 
cry, they would be 
sent to The Program, 
where they will forget 
they are in love, and 

that they know each other.  Sometimes, 
the romance in young adult books 
is the result of insta-love, where the 
protagonist falls in love with his or her 
significant other after seeing him or her 
for the first time.  Sloane and James’ 
romance is not like that at all.  They’re 
in an established relationship when the 

novel starts, and their relationship is 
just so real.

That’s part of what makes “The 
Program” so effective.  With the threat 
of The Program looming over their 
heads, readers become infuriated and 
incredibly sad themselves as they watch 
the events of the novel unfold.  

“Pines” by Blake Crouch
Secret Service Agent Ethan Burke 

goes to Wayward Pines, Idaho, to look 
for two other agents who went missing 
there a month earlier.  Before he can 
begin investigating their disappearanc-
es, he is involved in a car accident. He 
wakes up lying in the grass, with no 
recollection of how he got there.  He 
doesn’t have his ID, his briefcase or his 
cell phone.  He only has the clothes on 
his back.  He wanders around town 
before stumbling into the hospital in 
Wayward Pines.  He is wary of the 
hospital, the nurses, the doctors and 
the town in general because, while 
everyone is nice, something just seems 
wrong.  “Pines” is well written, weirdly 
wonderful and, at times, quite violent.  

Step into a dystopian world with these reads

Melissa McCarthy is one of the 
leading ladies in comedy. She stars, yet 
again, in a blockbuster film, “The Boss.”  
McCarthy plays a titan of industry who 
is arrested for insider trading. After 
losing everything, she must find a way 
to climb back to the top. Her solution is 
brownies. Michelle Darnell is merely a 
reincarnate of most of McCarthy’s past 
characters. 

In its opening weekend, the film 
scored a victory but only slightly. When 
the only competition is “Batman v. 
Superman: Dawn of Justice,” there isn’t 
much of a fight.

She has come a long way since her 
time as Sookie St. James on “Gilmore 
Girls.” Her roles since then are pret-
ty offensive, intense and hysterical. 
McCarthy has broken the mold of 
female actress standards appearing in 

Hollywood.  Aside from her savage lan-
guage, she can be seen as a role model 
for women everywhere. The actress is 
incapable of a box-office flop, but this 
movie is another story. 

The plot, while severely lacking 
creativity, has a deeper meaning. 
Giving and accepting love is more 
important than abandoning all close 
relationships to become successful, 
which is a nice sentiment. However, it 
was definitely an afterthought. 

There seemed to be very little 
research put into the making of the 
movie. Darnell is supposed to be one of 
the smartest, most successful women 
of all time. It would seem someone as 
savvy as Darnell would be aware of 
insider trading, but she is completely 
blindsided by the accusation, as if that 
type of crime doesn’t exist. 

The plot, dialogue and overall 
arching theme of “The Boss” could be 
characterized as a mash up of all the 
other movies McCarthy has been a part 

of over the last six years. The movie is 
slow to start, and Darnell spends some 
of the longest moments talking with 
a teeth-whitening apparatus in her 
mouth. The horse is dead. Please put 
down the stick. 

However, McCarthy is a brilliant 
and gifted actress, and it’s probably the 
only reason the movie will be a success 
and make any money. The supporting 
roles are anything but fabulous.

Kristen Bell plays Claire, Darnell’s 
assistant, and provides her with a place 
to stay when she returns from prison. 
Claire is mousy, reserved and afraid for 
the entire movie. It takes her character 
most of the film to find her voice, and 
when she finally does, Bell’s perfor-
mance simply falls flat. 

Child actress Ella Anderson plays 
Claire’s daughter, Rachel. She has a 
flawless connection with McCarthy on 
set and is what saves the audience from 
crying, due to boredom, as a result of 
Bell’s performance. 

Overall, “The Boss” will ignite 
some laughter and maybe even a little 
emotion, but viewers may be better off 
saving their money and watching one 
of McCarthy’s past films. 
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